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BEJIAEBO — USMAMJIOBO
HOHKOH®OPMUS3M U3 KOJIJIEKITUH Q-ART
HUCTOPHUA O BYJILIOSEPE

Q-ART Gallery mpencCcTaBJIfSeT HOBBIU BBICTABOYHBIN IIPOEKT
«BesraeBo — HsmanjioBo. HOHKOHM@OpMUSM M3 KOJJEKIUH Q-ART»,
IIPUYPOYEHHBIN K IIOJIYBEKOBOMY IOOMJIEIO JIET€HIAPHOM ByJIbIO3EPHOM
BrlcTaBKM. OceHpro 2024 roma MBbl IIOKAa3blBaeM Cpas3y IBe
IIPOMOJIAIOIINME OOHA IOPYIYIO CEPUH, KaxIOad M3 KOTOPBIX CBA33HA C
BaXHBIMHY COOBITHAMM OTEUYECTBEHHOIO aHIOErpayHIa — IIEPBBIM U
BTOPBIM OCEHHMMM IIPOCMOTPaAMHU KapTHH Ha OTKPBLITOM BOSIyXe B 1974
romy, OOJIbIIE HSBECTHBIMH KaK ByJabmosepHad M HWsMaHJOBCKAS

BBICTaBKH.

IIepByIO YacCTh I0OMJIEMHOTO IIPOEKTa Mbl BCEIIEJIO IIOCBAIIAEM
MMEHHO ByJbIo0S€pHOM BBICTaBKE, KOTOpad IATHIECAT JIeT Has3aI
BCKOJIBIXHYJIa COBETCKYIO KYJbTYPY, ABHJIa MOIIHOE CTPEMJIEHUE
HMCKYCCTBa IIONIOJIbA BBIUTH 33 IIpPEeneJsibl CHEP¥UBAIOIINX pPaMOK,
TIOJIYYMJIS IIUPOKUH PESOHAHC KaK Ha POOUHE, TaK M 33 PYyOeEOoM, CTaJIa,
OTIPaBHOM TOYKOU IOJIA OTKPBITOM IOEMOHCTPAIIMM «IPYI'Or'0» MCKYCCTBA
IIXPOKOH Y TUTOPHUH, YTO 33 TEM IIOJIYYHUJIIO PASBUTHE BO BTOPOM IIOJIOBUHE
1970-x romoB B paMKaX MHOI'OYMCJIEHHBIX BbICTaBOK HEOPHUIIHMAJILHBIX
XYyOOMHUKOB. CO BpeMEHEM MCKYCCTBO COBETCKHX HOHKOH(POPMMCTOB
0OpeTeT S3aCJYHEHHBIM CTATYC B KOHTEKCTE MHUPOBOIO COBPEMEHHOTO
VCKYCCTBa, BOUIET B COCTAB JIYUIIHNX MYSEHHBIX KOJIJIEKIIMX EBpPOIIbl U
CIIIA, cTaHEeT IIpeOIMETOM M3YUYEHHUA HCKYCCTBOBEHOB. HeCOMHEHHO, BCeE

8TO CTaHET BOSMOHHBIM BO MHOI'OM 6JI&I‘O,II;apﬂ CMEJIOCTH XY IOOHHHUKOB,



IIPDHJIOWHUBIINX YCHJIHMA MOJIA TOTIO, YTOObl MX MEUTa IIOpPBaTH C

HHTPOBEPTHOCTHBIO K BBIVTH Ha CBET BOIIJIOTHUJIACH B HUSHD.

Ha BblcTaBKEe B Q-ART MOMHO YBHIETHL PabOTBl TEX CAMBIX
XYIOOMHUKOB, KOTOPble OPraHMS0OBAHHO BBIIIJIM CO CBOMMU KapTUHAMU 15
ceHTaAbpa 1974 roma Ha IIyCThIPh B MOCKOBCKOM CIIQJIBHOM pPaMOHE
BeJaszeBo — Ockapa PabuHa, BuTauaud Komapa u Ajsekcarnpa MeJjsaMuna,
Jlunum MacTepkoBoM, BianumMmupa HemyxunHa, EBreHuda PyxwunHa, IOpuda
Haprux, Ceprea BopmadyeBa, PUMMEBl 3aHEBCKOMN. OKcosuiina 2024 roma,
BBICTPaAHUBaAETCA BOKDPYI AOpa JHYHOMK KOJJIEKIIHMH, & IOTOMY
OEeMOHCTPHUPYET YHUKAJIBHBIN CYyOBEKTHBHDIN BITJIAI HA OTEUYECTBEHHBINA
aHIOEerpayHI UM MCKJIIOYAET CTPEMJIEHHE NIPENJIOMHUTH IIOJIHOIIEHHBb1N
PETPOCIIEKTHUBHBIN IIOIXO0I, OOBEIWHAIOMINE B OIHOM IIPOCTDPAHCTBE

paboThl Bcex 6e3 UCKJIIIOUEHUA YIACTHUKOB ByJIbI03€pHOM BbICTaBKH.

BmMecTo 9TOro MBl amesiIUpPyeM K OPUIHMHAJBHOMY H
IIPUHIIUIINAJIBHO HHOMY IIOOXONY — IIOKaSblBaeM aJIbTEePHATUBHYIO
«AAcTOpHIO 0 Bysibmoseper, 0OHaAPYHHUBaA CMEJIOCTEL BOOOPASUTD, KaKoM Obl
MOTIJIa CTaTh SHAMEHHTAaA ByJbIO3epHasa BBICTaBKA, €CJH Obl K HEHU
IIPHUCOEOVHUJINCE U OPYTHE BblOAIOIIMECA MAaCTEPa COBETCKOI'O IIOOIIONbA
TOI'O BpEMEHU — 3aUMHATEJIN-JINaH030BIIbl (EBrerun KponuBHUITKUMT, JIEB
Kponusuuiikum, BajserTuHa KponuBHUIlkad, OJbra IloTamoBa, Hukogam
BeuToMOB), a TaK¥e OTIOEJIBHO CTOAIIME XYIDOMHUKM (OPHCT

HewmsBecTHEBIN, Bopuc CBetHUKOB, OJier I1eTK0B, 3JIMH BeJIIOTHH U OP.).

®aHTA3HUA TAET UMIIYJILEC HE IIPOCTO SKJIEKTHYHO OOBLEIUHUTDH
Ha BBICTaBKE PabOThl PasSHBIX II0 OYyXy MAaCTEPOB, HO M B KOTOPBLIM pas
obHaaeT 0OoraToe MHOTO00pPasSHEe HMJIM BOJIHYIOIIEE MHOTOTOJIOCHE —
BasKHEHIIIee CBOMCTBO HEO(PHUIIMAJIEHOI'O UCKYCCTBa BTOPOH IIOJIOBHHB1 XX

Beka. IIOCKOJIBKY KOJLIIEKIUA Q-ART, CKPYIIyJIeSHO (POPMUPYIOILIAACH



ucKyccTBoBenoM TmmModeeMm I'pHUIOTHEBHLIM HA IIPOTAMEHNM HECKOJILKUX
OEeCATHJIETHH, IPENCTABJIAET COO0M BHYIIMTEJIHLHOE COOPAHHE HMCKYCCTBA
HOHKOH(MOPMM3MAa C MOMEHTa, €r0 3apPOMIEHUA IO OYPHOIO Pa3SBUTUA B
IIOCJIEOYIOIINE OECATUIIETUSA, TO OHA IIPEBOCXOINHO IIOSBOJIAET OTPaASHUTH
S9TOT CaMBbl¥ IIPHUHITHUII MHOTroo6pasius, ABUTH HMCTOKHM M CBSASH, a TaKMKe
YVIUBUTH IaKe CaMOI'0 MCKYIIEHHOTO 3PUTEJIA, BEeIbh HAMOOJIbIIAA JaCTh
BOIIEOIINX B IOOHMJIEMHYIO SKCIIOSHIIHMIO IIPOMSBEIEHHM «BBIXOIUT M3

IIOOIIOJIBS» BIIEPBEIE.

HappaTuB, KOTOph1M pasBopaumBaeTcA B Q-ART, cBfAsaH C
BbIPaSUTEJbHBIM M CEMAaHTHUYECKH-MOIIHLIM 00pPa3sOM pacCCKasUMKa U B
OYKBAJIBHOM CMBbICJIE YYACTHHUKA COOBITHM — ByJboo3ep 3aHHMAaET
IIEHTPaJIbHOE MECTO B BBICTABOYHOM IIPDOCTPAHCTBE, HAIIOMHWHAA TEM
caMblM, KaKasd POJIb ObljIa OTBemeHa eMmy 15 ceHTabpsa 1974 roma.
YMeHbIIEHHAA KOINA MAaIIMHBbl, IPMSBAHHOM BMEIIATHCA B YCTPOEHHYIO
HOHKOH(MOPMMCTAMM HA IIYCTBbIPE BBICTABKY, COOpPaHA COBPEMEHHBIM
XYIOWHUKOM AHIOpeeM BaJlaHIWMHBIM K3 IIPEIMETOB, OBLIBIIMX B XOIY
IATHBOECAT JIET HasaO. AMed OeJI0 C OIPEemeJIEHHOI'O Poma pedJIEKCHUEH,
Mbl IIPUKACAEMCA U K TABHO OKDPYEHUBIIEMY ByJIbIOSE€DHYIO BBICTABKY
MHuQPY, KOTOpPBIE MOr 6Bl IIOBECTBOBATL OT IIEPBOTO JIKIIA, IIOIOOHO
CKaSUTEJII0 B IOpeBHEM 91oce, caM Bymbpmosep. Hampumep, «CBOMMHU
rjaasaMu» OH BHUIEJI JIETEHIOAPHBIX I'epPOEB-XYIOWHUKOB Bpome Ockapa
PabuHa, B300paBIIEerocAa Ha HOM KpPYIIAIIeX Ha IYCTblpe KapTHUHBL
MAaIIMHbl. W maxe OeSJIUMKHM NOYCTBIPhL HAa IIOT0-3alale CTOJIHIIbL
OKAa3blBaeTCA OJOA HNOJAYMHUPHUUECKHUX TepoeB aHIETrpayHIAa
IIPUBJIEKATEJBHON C TOYKM SPEHUA OTCYTCTBHA JIOCKA M JIHIIHUX
OEeKOpalluM CIIEHOMH-IIJallOIapMOM, I'Ie pasBepHeTcA «MCcTopHA O

Bynbpnoseper.



HaxoHel, 1Be TAaMHCTBEHHBIE TOUKU B OIBYXCEPUMHON HCTOPHUU
Q-ART — peaJibHO CYyIIECTBYIOIIME Ha KapTe MOCKBEBL TOIIOHMMEBL BejsigeBo
1 3MaMJIOBO — BOSBPAIIAIOT HAC OT MH(MA K KUSHHU. II0I00H0 TJIMHHOMY
THUPE B Ha3BaHUU epodeeBCKOM IOoSMBl «MockBa — IleTyIIkM!»,
HaMEKaIOIIeEMy Ha IBHMHEHMNE SJIEKTPUYKM OT HCXOIOHOU OO (PMHAJIEHOM
TOYKH IIyTEIIeCTBUA (KOTOPOE Ha CaMOM IeJie OKasblBaeTCA (PaTaJIbHO
SaKOJIbIIOBAHHBIM ), THpPe MexIny «BbessaeBo—M3ManOBO» CBASBIBAET
IOBMMEHUEM BIIEPEN IBE BbICTaBKU-BexXu. OmHAKO, B OTJIMYME OT IIyTHU
BeHeuku, 9TO IOBHKEHME BOBCE HE 3aKOJIbIIOBAHO, a JuHerWHO. OHO

HaOHpaeT 000pOThl ¥ BEIET HAC IAJIBIIE.

OJuibra Map4eHKO,

KypaTop
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Ocxap Pabux

HDdoma B IIpunyxax ¢ xapnom, 1967 r.
XougcT, macJo, 109x79 cm
Koangernusa Q-ART Gallery









EBreHus PyxuH

Komno3uuusa «JiBepn», 1969 r.

XoJcT, MacJo, accaMbiaamx, IIBA,

TeMIlepa, SIIOKCHUOHAaA cMoJga, 100x100 cm
Koanamernusa Q-ART Gallery
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Ceprex Bopmaués

Komno3umuusa, 1978 r.
Bywmara, remunepa, Tyulb, 41x31 cMm
Koanuaernusa Q-ART Gallery



Ceprei Bopmaués

3aBHXpeHHEe cnupasu, 1981 r.
Bywmara, kapaHoail, TeMmIepa, Tyllb, 59
Konmexnusa Q-ART Gallery
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Pumma S3aHeBCcKadA

Kommosuuusa, 1970 r.
XoJgcT, macJygo, 90x90 cm
Koagernumsa Q-ART Gallery



IOpui Mapxux

KaBKa3CKHH nmensam, 1972 r.
OpraJsgut, macJjo, 1235x61 cm
Konmerunuma Q-ART Gallery



JInogua MacTepKoBa

Komnosuuusa, 1957 r.
XoJgcT, MmacJyo, 98x78 cm
Konmernua Q-ART Gallery
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Brnagumup IATHHUOKHHA

Hounnusa, 1970-b1e rr.
KapTtoH, Temnepa, 49,5x30,5 cMm
Konmmerunuma Q-ART Gallery
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Oxsra ITorTanmosa

Be3amonBHOEe 3HaHHe, 1960 r.
XoJcT, TeMIepa, 59x45 cum
Kommerunuma Q-ART Gallery



Oxsra ITorTanmosa

Tony6rle xamHEH. KomMnmosuuua, 1963 r.
Opramsaur, Temuepa, 56,5x44 cm
Ronnmernuma Q-ART Gallery



EBreHuH KPpONUBHHIKHH

HDesymxa, 1977 r.
KapToH, cMenlaHHAA TEXHUKA, 70x48,5 cMm
Koangamernumsa Q-ART Gallery
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JieB KPONIHUBHHIUKHH
IIpouBeTmWIHH e3J1 N? 29, 1993 r.

XoJgicT, MmacJio, 169,5x89,2 cm
Kongmerxnua Q-ART Gallery
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BanenTnHa KPOIHBHHIIKAA

HOAdBopux B MoHXepoHe, 1978 r.
Bywmara, rpad®uTHBIY KapaHOau, 43x50 cMm
Koanamexnusa Q-ART Gallery
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HuxoJsiax BeuToOMOB

Pyuusl Onsansl, 1968 r.
Bywmara, Tymb, 40x57 cMm
Koanamernusa Q-ART Gallery



IOno-Hasmap CoocTep

IIBeTox, 1960-B1€ rT.
Bymara, dpaomacrTep, 14,5%x21 cMm
Konmernua Q-ART Gallery
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9pHCcT Heu3BEeCTHbBIH

Red hot crazy dancer, 1979 r.
XoJgicT, MmacJo, 91x45,5 cm
Koangaernmsa Q-ART Gallery



9nun BeJyIIOTHH

Voeraromas »eHWHHa, 1970-1980 rr.
XoJyicT, MmacJio, 120x90 cm
Konmmernua Q-ART Gallery



Brnagumup AHKHIJIEBCKHH

Hedepruru, 1962 r.
Opragaut, macJyo, 100x70 cm
Koagernumsa Q-ART Gallery



Bopuc CBEeIIHHKOB

IIpobyxmenune, 1979 r.
XoJjgcT, MmacJyo, 83,5x59 cm
Romaexnusa Q-ART Gallery



Bramumup BeicbOepr

Tpu Ky6a u KOoHyC, 1973 r.
XoJcT, MacJygo, 53x57 cMm
Koamnerunua Q-ART Gallery
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AMuTPpHE IIJIaBHHCKHH

Yepemaxa, 1969 r.
Bymara, odopT, 67,2x87 cMm
Konmerunuma Q-ART Gallery
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Aunnpei BaJJaHOHH

IlonuBanpHaAa mMamruua, 30234 r.
MeTaJmsi, njgacTuk, pesuHa, npeagMmeTsl 1970-x Ir.
Konmernua Q-ART Gallery



CLERERL
i

Annpen BaJJaHOHH

Bynbmosep, 20234 r.
MeTaJj, mJacTUK, pe3uHA, npenMmeTsl 1970-x rr.
Koanerxnua Q-ART Gallery



HuxoJsiar BaTaruu

Bacuinuin CHTHHKOB

H3 cepuu CRKYynbnTyp «HOHKOH@POPMHCTH1»,
_021-2024 rr.

IlepeBO, JaK, MaCJO

Koagaernusa Q-ART Gallery



HuxoJsiax BaTarux

Banaogumup Beicbepr

H3 cepuH CRKYNbBNTYDP «HOHKOH@OOPMHCTH1»,
2021-23024 rr.

JIepeBO, JJaK, MaCJO

Konnmerunua Q-ART Gallery



HuxoJsianm BaTarux

Bopuc CBEeMIHHKOB

H3 cepuu CRKYynbnTyp «HOHKOH@POPMHCTH1»,
_021-2024 rr.

IlepeBO, JaK, MaCJO

Koagaernusa Q-ART Gallery
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HuxoJsianm BaTarux

ImuTpus KpacHoneBleB

H3 cepuH CRKYyNnbNTyYp «HOHKOH@POPMHCTH1»,
_021-2024 rr.

IlepeBO, JaK, MaCJO

Koangaernumsa Q-ART Gallery



HuxoJsianm BaTarux

IMHTPHH POrHHCKHYH

H3 cepuu CRKYynbnTyp «HOHKOH@POPMHCTH1»,
_021-2024 rr.

IlepeBO, JaK, MaCJO

Koagernumsa Q-ART Gallery



HuxoJsianm BaTarux

Brnagumup AKoBJIieB

H3 cepuH CRKYyNnbNTyYp «HOHKOH@POPMHCTH1»,
_021-2024 rr.

IlepeBO, JaK, MaCJO

Koangaernumsa Q-ART Gallery



HuxoJsianm BaTarux

Muxaui IlIBapuman

H3 cepuH CRKYNnbNOTYDP «HOHKOH@DOPMHCTHL»,
2021-2024 rr.

IlepeBo, JaK, MaCJO

Koangmerxnusa Q-ART Gallery



HuxoJsianm BaTarux

BuxTop IIHBOBapoOB

H3 cepuH CKYNnbNTYp «<HOHKOH@DOPMHCTH1»,
2021-2024 rr.

IIlepeBO, JJaK, MaCJO

Koangamerxnusa Q-ART Gallery



HuxoJsiaxm BaTarux

Brnagumup HemyxXHuH

H3 cepHH CKYNbNTYDP «HOHKOH@DOPMHCTH1»,
2021-2024 rr.

depeBo, JaK, MaCJO

Koanamerxnusa Q-ART Gallery



HuxoJsianm BaTarux

Ocxap Pabun

H3 cepuH CKYNnbNTYp «<HOHKOH@DOPMHCTH1»,
2021-2024 rr.

IlepeBo, JaK, MaCJO

Koangamerxnusa Q-ART Gallery



HuxoJsianm BaTarux

JIupgua MacTepKoBa

H3 cepuu CRKYynbnTyp «HOHKOH@POPMHCTH1»,
_021-2024 rr.

IlepeBO, JaK, MaCJO

Koagaernusa Q-ART Gallery



HuxoJsianm BaTarux

AHaTonumn 3BepesB

H3 cepuH CKYNnbNTYp «<HOHKOH@DOPMHCTH1»,
2021-2024 rr.

IlepeBo, JaK, MaCJO

Koangamerxnusa Q-ART Gallery



HuxoJsianm BaTarux

Brapumup AHKHIIEBCKHH

H3 cepuH CRKYNnbNOTYDP «HOHKOH@DOPMHCTHL»,
2021-2024 rr.

IIlepeBO, JJaK, MaCJO

Koangmerxnusa Q-ART Gallery



HuxoJsianm BaTarux

EBreHus PyxuH

H3 cepuH CKYNnbNTYp «<HOHKOH@DOPMHCTH1»,
2021-2024 rr.

JlepeBO, JJaK, MaCJIO

Konmnmernua Q-ART Gallery



HuxoJsianm BaTarux

Oxner IflesiIXoB

H3 cepuu CRKYynbnTyp «HOHKOH@POPMHCTH1»,
_021-2024 rr.

IlepeBO, JaK, MaCJO

Koagernumsa Q-ART Gallery



Anexcannmp I'pamoboes

Cepusa dbororpaduu «Bynbmosep», 3009 r.
JIeHTUKYyJIApPHAA I[IeYaTh, IIeHonJyacT, 14x10 cum
PaboTa mpemocTaBJIeHa OJA BBICTABKH aBTOPOM



Anexcannmp I'pamoboes

Cepua dbororpaduun «Bynrmosep», 2009 r.
JIEeHTUKYyJIApPHAaA I[IeUaTh, IIeHonyacT, 14x10 cum
PaboTa mpemocTaBJIeHAa OJA BbICTABKM aBTOPOM
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Anexcannmp I'pamoboes

Cepusa dbororpaduu «Bynbmosep», 3009 r.
JIeHTUKYyJIApPHAA I[IeYaTh, IIeHonJyacT, 14x10 cum
PaboTa mpemocTaBJIeHa OJA BBICTABKH aBTOPOM



Belyaevo — Izmailovo
Nonconformism from the Q-ART collection

The Story of a Bulldozer

Q-ART Gallery is proud to present a new exhibition “Belyaevo —
Izmailovo: Nonconformist Art from the @Q-ART Collection" to
commemorate the 50th anniversary of the renowned Bulldozer
Exhibition. In the autumn of 2024, the gallery will show two series that
add to one another. Each of them is associated with important events in
the Soviet underground: the first and second autumn open-air art shows

in 1974, commonly known as the "Bulldozer" and "Izmailovo" exhibitions.

We dedicate the first part of our anniversary project to the
Bulldozer exhibition, which sparked a revolution in Soviet culture fifty
years ago, revealing a powerful desire of the underground art to break
free from restrictive frameworks. The exhibition received media
attention both at home and abroad, becoming a catalyst for the open
display of "alternative" art to a wider audience, which lead to a significant
number of art shows in many countries in the late 1970s. Over time,
Soviet non-conformist artists gained well-deserved recognition in
contemporary art, becoming part of esteemed museum collections in
Europe and the United States and attracting the attention of art
historians. Without a doubt, this became possible due to the courage of
artists who sought to fulfill their dream of overcoming introversion and

achieving recognition.

The Q-ART exhibition features the works of the very artists who
brought their paintings on September 15, 1974 all together to a

wasteland lot in Moscow's Belyaevo district — Oscar Rabin, Vitaly Komar



and Alexander Melamid, Lydia Masterkova, Vladimir Nemukhin, Evgeny
Rukhin, Yuri Zharkikh, Sergei Bordachev, Rimnma Zanevskaya. The 2024
exhibition is built around the core from a private collection, and
therefore demonstrates a unique subjective outlook on the Russian
underground by no means offers a full-fledged retrospective approach
uniting the works of all the participants of the Bulldozer Exhibition in

one space without exception.

Instead we propose an original and fundamentally different
approach presenting an alternative “The Story of the Bulldozer” and
having the courage to imagine how the famous Bulldozer exhibition
might have looked if other then-prominent figures of the Soviet
underground art had been involved — the artists from the Lianosovo
group (Evgeny Kropivnitsky, Lev Kropivnitsky, Valentina Kropivitskaya,
Olga Potapova, Nikolay Vechtomov), as well as independent artists Ernst
Neizvestny, Boris Sveshnikov, Oleg T'selkov, Ely Bielutin, and many other

brilliant ones.

Fantasy provides us with an impetus not only to combine the
works of disparate artists in the exhibition in an eclectic manner, but
also to highlight the rich diversity and exciting polyphony - the most
significant characteristic of unofficial underground art in the late 20th
century. The Q-ART collection, meticulously curated by collector and art
historian Timofey Gridnev over several decades, represents an
impressive selection of non-conformist art from its inception to the rapid
development in subsequent decades. Therefore, it would serve a perfect
reflection of this very principle of diversity, reveal the origins and
connections in art, and surprise even the most sophisticated viewer,
since the majority of the works included in the anniversary show will be

displayed in public for the first time.



The narrative that unfolds in Q-ART is associated with an
expressive and semantically powerful image of the narrator and,
literally, the participant in the events — the Bulldozer is the centrepiece
of the show, reminiscent of the role it played on September 15, 1974. The
reduced copy of the car intended to interfere with an exhibition
organized by nonconformists on the vacant lot was assembled by modern
artist Andrey Balandin from objects that were in use fifty years ago.
Dealing with a certain kind of reflection, we also touch upon the myth
that has long surrounded the Bulldozer Exhibition, which could be
narrated in the first person by the Bulldozer itself as if it were an ancient
storyteller. For example, "with its own eyes" it saw the legendary heroes-
artists like Oscar Rabin, who climbed on the knife attached to the car
that was smashing paintings. And even the faceless wasteland in the
South-West of the capital city turned out to be an attraction for semi-
mythical underground heroes since it lacked any gloss or unnecessary

decorations as a staging area where the "Story of the Bulldozer" was told.

Finally, two mysterious sites in the two-part history of @-ART —
the toponyms Belyaevo and Izmailovo that are actually present on the
map of Moscow — bring us back from myth to reality. Like the long dash
in the title of the Venedikt Yerofeyev’s poem «Moscow — Petushki»,
hinting at the movement of the train from the start to the final point of
the journey (which in fact turns out to be fatally looped), the dash
between «Belyaevo — Izmailovo» connects two milestones in forward
direction. However, unlike the path of the Venechka (Yerofeyev’s main
character), this movement is not looped at all, but linear. It is gaining

momentum and leading us further.

Olga Marchenko,

curator
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